in the dedication of buildings and monuments easily surpasses that of their Greek counterparts. On the other hand, the Greek evidence is significant in various respects, and seems to exist even for the early periods after the Dark Ages; it also appears to show remarkably little regional variation, despite the fact that Ionian women are invariably assumed to have enjoyed greater freedom and privileges than those of the Greek mainland proper. Inevitably, wealth may have been a factor in producing what monumental evidence we have today, but occasionally we get glimpses of the common woman or the middle-class family, especially within the polis and away from the monarchical centers.
THE NINTH-SEVENTH CENTURIES
The earliest unequivocal evidence of "patronage" is provided by the over-life-sized statue dedicated by Nikandre, which may represent the goddess Artemis. Not only is it remarkable for its size (1.75 m.), but especially for the fact that its date, around 650, makes it one of the earliest pieces of Greek large-scale marble sculpture extant and, in all likelihood, one of the earliest made. Given the paucity of monumental carvings at that time, the statue must have been commissioned, rather than being the work of a sculptor looking for a buyer. In fact, the master is not mentioned in the inscription, which however gives the names not only of Nikandre of Naxos, the dedicator, but also of her father Deinodikes, her brother Deinomenes and her husband Phraxos, in that order. After her patronymic, moreover, Nikandre adds of herself: "excellent among others," a boast of self-worth in keeping with the value of her dedication.2
The listing of her family connections suggests that Nikandre was a member of the Naxian aristocracy, and it is in the sphere of the wealthy that one expects to find female patrons. In too many cases, however, especially for the early periods, inscriptions are omitted or missing and inferences from the evidence at hand must remain tentative. We can balance this situation, nonetheless, with some finds from earlier female burials that attest to the honors paid to women. One is the cremation grave of a "Rich Athenian Lady" found some years ago in the Agora of Athens. A date around 850 is suggested by the Geometric pottery placed in the rock-cut cist, the ash urn as well as the burial gifts. The urn is a belly amphora, a vessel often found associated with female remains; among the gifts is a neck amphora of much smaller size, which may imply a male child, and perhaps even death in childbirth.3 That the main occupant of the grave was a woman is confirmed by anthropological analysis of the bones and by the presence of faience and gold jewelry, some of it with sophisticated granulation, which bespeaks contacts with the Near East and a degree of wealth hitherto unsuspected for Athens of the ninth century. Even more significant of female importance, since the object was meant for use by a woman, is another find among the grave goods: a large terracotta chest/pyxis surmounted by five ovoid shapes. These have been interpreted as models of granaries, and as a possible indication of the social standing of the dead lady's family. Although 850 is considerably earlier than the Solonic reforms, an agricultural wealth of 500 medimnoi could be postulated if each model granary were to symbolize a capacity of 100 medimnoi. The family of the woman who owned such a chest would thus belong to the pentakosiomedimnoi who formed the first-ranking class of citizens in Solon's codification. The lawgiver is thought simply to have made official a long-standing measure of family distinction.4 If the ranking pertains to men, the elaborate pyxis itself was unquestionably used by, and made for, the woman buried in the grave.
A second instance is provided by one of the most famous among the Dipylon vases, the great belly amphora Athens N.M. 804, of ca. 750 B.C. Not only is the shape appropriate for a female burial, as contrasted with the kraters that may have marked male graves, but the funerary panel at the point of greatest diameter depicts a long-skirted woman lying on the bier among Although much more modest, another funerary "vessel" may be mentioned here, because it is unquestionably connected with a woman: the elaborately painted model of a two-room building from the southwest necropolis of Sellada on Thera. The model, filled with scores of miniature pots, was found in 1982, in association with a funerary pyre. Inscriptions on the end of each of the side walls state that the object belonged to Archidike and was made by Andrias (could the name imply a "maker of andriantes," that is, a sculptor?); it was perhaps an elaborate dollhouse taken to the grave by a child. The painted decoration places the model with pottery conventionally dated around 690-650; its size is considerably greater than that of any known building model from that time, and its complexity marks it as a special creation, probably commissioned by a wealthy family.6 THE ARCHAIC PERIOD Not so much aristocratic wealth as piety may have inspired the dedications by women on the Athenian Akropolis during the Archaic period. The site is one of the best places for such evidence, since most of the marble bases and monuments were buried after being damaged by the Persians in 480 B.C., and during clean-up operations of the sanctuary for later rebuilding. Chances of preservation affect statistical counts, and many inscriptions, besides being incomplete, cannot be safely connected with the object they once accompanied. Yet from a total of 384 dedications, approximately 215 of which were made by men, at least 18 marble bases and pedestals were inscribed for women: nine inscriptions give the woman's name alone, three are of uncertain reading, and only six (possibly four) mention a father or a husband.' According to another count-of dedications from all over the Greek world, ranging from the eighth to the late fifth century-80 of 884 private offerings name women as the donors. Analysis of these totals should take into account the fact that not all votive gifts carry an inscription, and not all inscriptions mention the dedicant. tured Nike.12 It is uncertain whether these Archaic statues of winged women already had the meaning of victory surely associated with them in the fifth century, and indeed it would be surprising to have a "foreign" woman set up such a victory symbol on the Akropolis around 530-520; even if another meaning is assumed, the novelty of the representation marks this offering as unusual.
Other meaningful dedications are the marble basins, occasionally quite elaborate, presented to Athena by women either as aparche (first fruits) or as dekate (tithe).13 Among the latter is the early fifth-century offering of Smikythe, who explicitly labels herself plyntria (washer-woman).14 Whether she should be considered a menial worker of modest means or the wealthy exponent of a domestic cloth industry is debatable, but the former interpretation is perhaps supported by a small bronze shield decorated with a gorgoneion and inscribed to Athena by Phrygia the artopolis (bread-seller).15
The shield is obviously appropriate to the receiver rather than to the giver; the connection between washer-woman and water basins can be argued either way, since such perirrhanteria are certainly at home in To round out the evidence from the Archaic period, I may mention an object that may have been made for another celebration, a wedding, and perhaps even specifically for the bride: the Francois Vase. This masterpiece of black-figure painting has always been recognized as a cycle of episodes clustering around the depiction of the main scene: the marriage of Peleus and Thetis, parents of the hero Achilles. Although the krater was found in an Etruscan tomb, at Chiusi, it has recently been argued that it was originally made on commission, with the Athenian patron suggesting the decoration.31 Yet Thetis was fated to bear a son greater than his father; could such a message have been meant for the prospective groom? Is it perhaps more logical to assume that the patron was the father of the bride? That the marriage of Peleus and Thetis was considered an appropriate subject for a woman's implement is demonstrated by its occurrence on an epinetron by the Eretria Painter, where also such presumably ill-boding subjects as Harmonia and Alkestis appear together with Aphrodite and Peitho.32 Yet the object, which protected the thigh in carding wool, was definitely meant for a woman, and perhaps even for a bride, given its decorative allusions.
THE CLASSICAL PERIOD (FIFTH AND FOURTH CEN-TURIES)
The epinetron by the Eretria Painter can be dated around 425, and is therefore part of our evidence for the fifth century. By and large, however, there are fewer monumental examples from this period.
Aspasia, mistress and then second wife of Perikles, was certainly prominent in Athens, but the one extant herm purporting to be her portrait is probably a Roman fabrication, combining as it does anachronistic traits from different styles.33 Similarly, the priestess probably Laodike II, wife of Antiochos II, which would then suggest a date around 250.55 We know that the Seleukids were worshiped as gods by the Milesians, and that a city was also named after the queen, Laodikeia on Lykos. Ephesos, refounded by Lysimachos, was called Arsinoe, while Smyrna, under the same ruler, was renamed Eurydikeia after his daughter. In this last city, another Seleukid queen, Stratonike, was honored after her death as Aphrodite Stratonikis, and the cult of Laodike II was promoted by Antiochos III.56 These points are worth mentioning, since notions of Aphrodite-cult and divine honors are usually associated with the Ptolemaic queens, but the Seleukids seem to have been equally proud of their women. 57 Another queen equally honored was Apollonis, wife of Attalos I, who reigned 247-197. She built at her own expense the urban sanctuary of Demeter at Pergamon, together with its propylon and stoas, and mentioned the fact in the dedicatory inscription. In turn, a temple in her honor was built at Kyzikos by her sons Eumenes II and Attalos II, as a symbol of filial piety.58
In conclusion, two more women may be mentioned, although they were not royal in rank. The first, a certain Epie, was repeatedly honored by the city of Thasos for having performed many services and neokoreiai, in a sort of feminine cursus honorum. The stone with the inscribed decrees includes specific mention that she repaired at her expense many temples, but especially that she restored the Artemision and built its gateway, on which was to be inscribed: "Epie, daughter of Dionysios, has dedicated the restoration and the construction of the propyleion to Artemis Eileithyia and the people." The date of Epie's activity is uncertain, but may fall around 85.59
The second woman was not a builder, but deserves mention because, in a reversal of the standard situation, it is she who erected a statue to "her husband, 
